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Any information regarding the third Arne 
. rican National Shooting Festival can be ob 

tained by addressing the Committee of Ar 
rangements for tho Third American National 
Shooting Festival; headquarters, Germania 

Assembly Rooms, 291 and 293 Bowery. 
For the Committee of Arrangements. 

We remain yours fraternally, 
P. F. STEFFEN, President. 

Max. Morgenthau, Secretary. 

NEW YOliK, SATURDAY, FEB. 29, 1868. 

Publication Office, CLINTON HALL, ASTOR PLACE, 

where all communications should bo addressed, and 
wfcoro subscriptions and advertisements will bo re 
ceived. 

To Co?bespondents and Othebs.?Wo t?ball be pleased 
to receive infoimalion from all parts of tbo country, on 
tho aotive progress of tho Arts of Musio and Painting 
We will pay especial attention to suoh information, and 
will duly obronicle all faots of interest. We invite all to 
communicate with up, with tho atsuranco that such cor 

respondence will inoet with prompt and courteous con 

sideration. 

DR. RIMMER'S STATUES AT THE 
COOPER INSTITUTE ART SCHOOL. 

There is on exhibition as above two statues 
and a bust deserving of something more than 
mere casual mention in tho world of art, not 

only as illustrating a principle, but for their 
intrinsic merit. 

The first is a bust of St. Stephen, executed 
by Dr. Win. Rimmer, who is now Professor 
of the Art School of the Cooper Institute, in 
1860, from the native granite, while he was a 

practicing physician at Miiford, Mass. It 
was exhibited at Boston, and so elicited the 
praises of the critics as to cause some gentle 
men to have it sent abroad, after a cast had 
been taken, where it found its way to the 
Gallery of Dresden, by order of the King. 
This head is executed on a purely natural, or 

pre-Raphaelistio basis, and has force and 
merit rarely found in such a work. 

Following this comes the statue of the 
Gladiator, a figure somewhat above the natu 
ral standard, which was executed on exactly 
reverse principles to the former, not natural 

ized, and showing the difficulties of Anatomy. 
This work went to Europe and was exhibited 
at Paris, where it brought out contending 
criticisms; tho Art students insisting that it 
was merely 

" a Yankee trick," and that such 
a work could not be produced without 
models of some kind, while on the other 
hand such known critics in Art as De Luze, 
Alexandre, Hiram Powers aud others, upheld 
by voice and pen its authenticity and merit. 
The work now remains in the gallery of Du 

pre, at Floronce, while the copy is at the In 
stitute. There is wonderful merit in this 
work, not only as illustrating the fact of 
working alone from principles, but from tho 
artistio fitness displayed. The figure is 
thrown forcibly back into a position that at 
first glance suggests a want of balance, but 
which on examination shows the excellent 
calculation of the artist and the certainty of 
his method. 

The third work is the Osiris, as yet only in 
plaster; a figure of the hawk-headed god 
about seven feet in height, exeouted on the 

same prinoiple as the last. The figure is 
noble and commanding) the attitude easy, 
and the head expressive. This statue is 
immediately to be put in marble and a cast 
is ordered, to be sent to Florence. 
These works are on exhibition at the 

Cooper Institute Art School every Friday 
moruing, to the public, free. 

Dr. Rimmer is also engaged upon another 

work, as yet in a crude state, the Chaldean 

Shepherd measuring, the stars with his 
fingers, illustrating the birth of Astronomy. 
As far as shown it possesses great merit and 
will add to the reputation of the artist. 

Dr. Rimmer is a native of Boston, Mass., 
a graduate of Harvard, and is University 
lecturer in thak college, though from his 
arduous duties as Professor of Art at the 

Cooper Institute, he is prevented from prac 

tically occupying the position now as he has 
done. Dr. Rimmer is self-educated in Art, 
has never had what is termed 

" 
the advanta 

ges of European Study," but has shown that 
in his own case, at least, it is not necessary. 

His labors here are revolutionizing Art in 
this country, and if The National Academy 
of Design does not awaken from its lethargy 
will throw all scholastic advance into the 
hands of women and lead them in advance 
of the sterner, and that which claims to be I 
the more intellectual sex. 

i 
4 

CONCERT AT THE ROCKLAND INSTI 
TUTE. 

Any event which breaks in upon the rou 

tine of study long continued, is certain to be 
hailed by the students with genuine and un 
alloyed pleasure, and surely no announce 

ment can be more charmiug, or would afford 
a brighter relief to brain-weariness, than 

music, the first-born of the beautiful arts. 

Acting upon this belief, Mr. A. Buechel, 
the Professor of Instrumental Music at the 

Rockland Institute, Nyack, N. Y., furnished 
the scholars of that admirable Institution a 
charming concert on the 4th instant. Mr. 
Buechel found that he could rely upon 
the excellent talent residing within the 
school for the main part of his programme, 
but to add a brilliant point to the perform 
ance, he got the kindly assistance of Mr. I. 
B. Poznanski, one of the finest violinists in 
the country, who could not resist the temp 
tation of playing before such a bevy of beau 
tiful and talented young ladies, from whom 
he felt sure he would receive an art impulse 
from their fresh and genuine appreciation. 

The programme of the concert was as fol 
lows: 

1. ?Overture?"Fidelio"?for two pian 
os?v. Beethoven.?Misses Camp, Nichols, 
E. Bobbins, and Prof. Buechel. 

2. ?"Le Reveil du Lion"-Caprice hero 

ique?A. v. Kontaki.?Miss J. Elma O'Fer 
rall. 

3. ?Song?' 
* 
Farewell'1 ? Graham.?Miss 

Helen M. Hungerford. 
4?Fantasia? "Lucia" ? 

Vieuxtemps. 
? 

Mr. I. B. Poznanski. 
5. ?Grande Fantaisie?For two pianos? 

"Norma"?H. Rosellen.?Misses Eddy and 
Fitch. 

6. ? " 
Remembranoe"?Romance?Jung 

mann.?Miss Mary Morford. 
7. ?Polka des Clochettes?For three pi 

anos.?Egghard.?Misses Fitch, Andrews, 

Eddy, Leland, Beveridge, and Underbill. 
PART SECOND. 

1.?Overture?? Zampa"?For two pian 

as?Herold. ?Misses Eddy, Beveridge, Fitch, 
and M. Morford. 

2. ?"Le Tourbillon" ? 
Galop Brillant? 

Gutman.?Miss J. Elma OTerrall and Prof. 
Buechel. 

3. _-? Marclio des Amaz?nes"?Wehli.? 
Miss Jennie Fitch. 

4. ?a "Cradle Song"?Reber.?b. "Carni 
val de Venise"?Paganini.?Mr. I. B. Poz 
nanski. 

5. ?Fantaisie de Salon?"La Grande Du 
chesse de Gerolstein"?E. Ketterer.?Miss 
Ida Beveridge. 

6. ?Finale of the Grand Concerto.?C. M. 
v. Weber.?Miss Fanny Eddy.?The orches 

tral accompaniment^ played by Prof. Bue 
chel.- 

'. 

7. ?" Ave Maria"?Gounod.?Miss Helen 
M. Hungerford, Mr. I. B. Poznanski, and 
Prof. Buechel. 
We do not propose to go through the pro 

gramme in detail, but will first speak of the 
concerted pieces, in which the Misses Fitch, 
O'Ferrall, Camp, Nichols, E. Bobbins, An 

drews, Leland, Beveridge, Underhill, M. 

Morford, and Fanny Eddy, took part. The 
selections were all of excellent character, 
and the performance was o refill, conscien 

tious, prompt and brilliant. The earnest 
attention displayed by the young ladies 
proved that they were excited by a generous 
ambition to excel, and that while their in 
struction had evidently been pains-taking 
and thorough, it had fallen on generous soil, 
and the germ was fructifying to a bright 
promise in the future. 

Miss J. Elma O'Ferrall, Miss Jennie Fitch 
and Miss Ida Beveridge, in their respective 
solos exhibited neatness and delicacy of 

finger, with considerable brilliancy, and a 
nice appreciation of the character of the 
compositions. 

- . 

The vocal pieces by Miss M. Morford and 
Miss Helen M. Hungerford lightened up 
the programme very pleasantly, as the sound 
of sweet voices, guided by taste and render 
ed sympathetic by feeling, can never fail to 
do. 
Miss Fanny Eddy possesses unquestion 

able genius for music, of which her perform 
ance on this occasion gave ample evidence. 
She has a fine touch, executes correctly and 

brilliantly, and has force and elan. She ap 
pears to have a keen intelligence and a warm 

appreciation, and plays *rather with an ap 
pearance of self-reliance than with the air of 
a scholar. Her rendering of the Finale of 

Weber's Grand Concerto was truly admirable 
in point of force, spirit, accuracy, and un 

derstanding. She took up all the points? 
the orchestral part was played by Mr. Bue 
chel?with the a plomb of an experienced 
artist, and sustained the tempo with a brio 
we could hardly look for from so young a 

lady. If she wills, she can become a distin 

guished performer. 
Of Mr. Poznanski's performance it is 

needless to speak, his brilliant talents being 
well known to our readers. So kindly a 

feeling prevailed in this well-ordered and 
popular Institution, that Mr. Poznanski 
consented to prolong his visit for a day or 
two, and the next evening delighted*the 
ladies and many of the neighboring gentry, 
friends of the Principal, by volunteering a 
violin soiree, which was warmly and 

keenly 
enjoyed. The tone of refinement and high 
breeding, combined with those Christian 
graces which spring from the observance of 
religious duties which distinguish the social 
intercourse in this establishment, could not 
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fail to charm a sensitive artistic nature, and 
Mr. Poznanski bears with him pleasant re 

membrances of his visit to the Rockland Fe 
male Institute, and its hospitable and culti 
vated inmates. 

Professor A. Buechel deserves our warm 

commendation for the rare excellence which 
his pupils exhibited?an excellence which 
could only spring from enlightened, consci 
entious and thorough tuition. 

We have received from Mr. Albert Weber, 
.the following communication, which tells of 
the prosperity of his House, and we cordially 
congratulate 

hint upon a success which the 
merit of his instruments has fairly won.' | 

Weber Pianoforte Warerooms, 
429 Broome street, 

December 31, 1867. 
Henry C. Watson, 

Sir,?The close of each year brings to 

every business man on one hand, its compa 
rison with former years, and especially the 
one preceding the same; and on the other 
the hopes and doubts of the incoming year. 
This is more than usually the case at the 
close of the present year, because the busi 
ness year of 1867 has been generally a most 
disastrous one to the mercantile community, 
and still more so to the manufacturing inter 

est, which shows'immense falling off com 

pared with 1866. The manufacture of pianos 
has been no exception. 

Nevertheless, while the decrease of the 
manufacture of pianos in the aggregate has 
been very large, the Internal Revenue statis 
tics show that the sale of the "Weber" Pia 
nos has increased forty-ptve per cent, in 
the year 1867 in comparison with 1866. 

This unprecedented and glorious result is 
due to the great energy and perseverance of 

my agents, and the partiality of my friends 
and patrons who have vied with each other 
in properly placing my pianos before an ap 
preciating public. To them, therefore, I 
bring with my congratulations of a 

" 
Happy 

end prosperous New Year" my heartfelt 
thanks for all their exertions in my behalf, 
and beg of them to "Press on in the good 
work," and no efforts of mine shall be want 

ing which will bear them out in the praises 
they bestow on the instruments and which 
will enhance our mutual interest. 

I enter the year of 1868 fully relying on 
your kindness and support, and doubt not its 
close will find my instruments higher if pos 
sible in reputation and higher in the number 
of sales?especially as my new Concert Grand 

has found the unauimous approval of the 

press and favor of everv. good musician and 

critic, who unite in placing them second to 
none manufactured. 
P Hoping that I shall often hear from you, 
I am yours, very truly, 

A. Weber. 
-:-1 4 

IMPROMPTU 
on the recent presentation op a gold 

medal, by a musical society. 

A medal of pure gold is the reward of merit 
high, 

It cannot be too pure in grain nor of too 
fine a die; 

But in this free young country, strange 
things will come to pass, 

They give gold medals when they should 
give leather ones or brass. 

CONSERVATORY CONCERT AT HAR 
LEM. 

Mr. Charles Fradel, who, with Mr. F. 
Groux, has established a Conservatory of 
Music at Harlem, gave an introductory Con 
cert at National Hall, Harlem. A large and 
fashionable audience attended, and the Con 
cert was carried through most successfully. 
The artists assisting being Mrs. H. C. Wat 
son, Miss A. Henne, little Miss Groux, Mr. 
S. B. Mills, Mr. C. Rosa, and Mr. Charles 
Fradel. The little girl, a mere baby, played 
several piano pieces with a fluency and cor 
rectness quite remarkable for one so young, 
giving evidence of a talent which,if carefully 
developed and restrained, may achieve high 
excellence in the future. , 

Miss Aintonia Henne sang very charmingly, 
and her efforts were not only warmly re 
ceived but rewarded by demands for repe 
tition. Her voice has become richer and 
fuller, and the constant public demand for 
her services has given her that confidence 
which alone was needed to enable her to do 
full justice to her powers. 

The Recitations of Mrs. H. C. Watson 
were a marked feature of the evening. Her 

rendering of the Poem "The Bells" is a won 
derful effort of elocutionary power. There 
is no reader at present before the public 

who possesses so perfect a control over the 
whole register of the voice, and with the 
same power of modulating its tones to every 
shade of passionate expression. Mrs. Wat 
son is gifted with great versatility, and can 
cope as well with the light and humorous as 
the romantic, grave, or passionate; while 
her admirable singing gives her a power pos 
sessed by no other reader. In addition to 
"The Bells" she impersonated with rare 

ability a Scene from "As You Like It," and 
in consequence of the absence of other 

artists, she supplied the hiatus by reciting 
Poe's "Raven," and in a manner so power 
ful as to excite the admiration of all, bring 
ing down the house with bursts of applause. 
Mr. S. B. Mills played magnificently. We 

have rarely heard him throw himself more 
completely into his work. He displayed in 
addition to his perfect mechanism, energy 
and fire, a delicacy at once rare and tender. 

We need hardly add that he was completely 
successful in all he did. 
As Mr. Carl Rosa left the building before 

the second piece which he was announced 
to play, it is only charitable to suppose that 
he was really unwell, and as charity covereth 
a multitude of sins, we will pass over his 
first performance without comment, simply 
pitying poor mutilated Vieux-temps. Sig 
nor Randolfi gratified the audience by stay 
ing away. He too, the poor Randolfi, was 
" 

indisposed 
" 

to sing in Harlem on Thurs 

day, but was quite well disposed to sing in 
New York on the next night, Friday. The 
cool and insolent way in which singers 
break their engagements with the public, is 
deserving of the severest reprobation. They 
are a pampered and over-paid class, and 
their vanity swells them out like puff-balls. 
It is a pity that the press and the public do 
not prick these inflated people, and let the 
wind out of their pretensions. 

Mr. Charles Fradel played in his usual 
graceful and artistic style, and presided ably 
at the piano during the evening. 
We are glad to learn that the Harlem 

Conservatory has commenced under very 
favorable circumstances, and that it promises 
to be a successful enterprise. Such an in 
stitution is much needed in. that locality, 

and Messrs. Fradel and Groux are well cal 
culated to conduct its various branches to 
the profit of the pupils. 

"ROBERTO IL DIAVOLO" AT THE 
ACADEMY. 

An exceptionally good performance of this 
Opera was given on Wednesday evening 
last by Mr. Strakqsch's Troupe, Madame La 

Grange astonishing and delighting all pres 
ent by her truly admirable portrayal of " 

Alice." Never have we heard this consci 
entious and great artiste to such advantage. 
Singing with all her pristine vigor and 
power, and with all her usual taste, feeling 
and refinement, and giving to Meyerbeer's 
difficult music its true interpretation, she 
charmed the audience throughout, and the 

evening was a complete triumph for this 

distinguished prima donna, her 
" 

Vanne 
desse" and her share in the concerted musio 

being perfect exemplars of the vocal art. 

Brignoli,?singularly ill-fitted for the part? 
histrionically, of course?sang it delight 
fully, though somewhat lacking in the elan 
demanded by the dashing and brilliant 
Sicilienne. The grand voice of Hermanns is 

marvellously well suited to the majestic and 
impressive music allotted by the composer 
to Bertram, and grandly, broadly and mag 
nificently was the music given by the mas 
sive Teuton, although the German language 
employed by him clashed discordantly with 
the mellifluous Italian used by his comrades 
in the Opera. In the great 

" 
Cross" sceue 

Madame La Grange imparted the requisite 
homogeneity by singing in German also in 
her duo with Hermanns, which was warmly 
encored; but the unaccompanied trio, su 

perbly effective as musically difficult, en 
chanting to the ear as intricate to the eye, 
and marvellously executed as conceived, 
was?we say it unhesitatingly?the musical 
sensation of the season! So great is it per 
se and so greatly was it sung by the three 
artists, La Grange, Brignoli and Hermann^ 
Let Apollo inscribe their names with that of 
Meyerbeer on one of the proudest tablets in 
his Temple ! if only for this ono offering of 
genius to his melodious Godship! It was 
tumultuously encored, and the artists called 
twice enthusiastically before the curtain. 
The trio in the last act was also gloriously 
sung, and never have we heard Meyerbeer 

more worthily and honorably represented 
than by the three principals of this Opera 
on Wednesday last. Miss McCullooh is full 
of promise, and should be carefully tended; 
She is a vocal plant that will grow to fame, 
and one America will yet be proud of. La 

Sangalli danced her way into the good graces 
of the audience, if not into the favor of the 
unwarmable Brignoli, who was apparently 
more pestered by her saltatorial allurements 
than subjugated, and whoso cold embrace 
and unwilliug kiss were not worth a single 
"pas." The chorus and band were gene 

rally well up to their work, and the perform 
ance of this grand Opera gave the fullest 
satisfaction to the very crowded house. 

Omission.?We are compelled to omit this 
week our Studio Gossip, and also our Musi 
cal Review, both of which will appear at 
length in our next. 

A new Russian opera has been successfully 
given at Moscow: its composer is Siegfried 
Salomon; its title, "The Rose of the Car 
pathians." 
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